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Literature is a dual discipline as it deals with human beings and their 
environment at monist and dualist levels. Duality in literature in this respect 
arouses considerable interest here. It is explored in West African writings 
with a particular focus on Achebe’s A Man of the People and Soyinka’s The 
Lion and the Jewel. Both authors’ use of duality for each is examined by 
attempting to measure the two literary works’ main characters and the leading 
themes. Achebe’s Chief Nanga and his antagonist, Odili, are compared to 
Soyinka’s Baroka and his rival Lakunle.  Sidi the center of the conflict in 
Soyinka’s play is measured to Achebe’s Edna. Both writers’ works are 
examined under the plane of the conflict of generations. The two literary 
works exhibit the themes of tradition versus modernity depicted through their 
characters. The analysis revealed that a character in one genre may be 
different from or similar to another’s story character from a similar or 
different setting. 
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1   Introduction 
 
Generally, literature is a dual discipline dealing with how people act one another depending on the situation in which 
they are, and how human good or bad manners to others are more often than not influenced by nature. Human nature 
is dictated by the environment; that is, factors such as time and space, people acting for or against others, among 
other things, determine how one has to cope with life hurdles. Good and evil, qualities, and flaws are oftentimes the 
widely depicted themes in various kinds of literature in many parts of the globe. West African Literature is no 
exception. Literary forms and genres found there depict not only the ways of traditional society but also reflect the 
current African values and human manners in their spatial and physical settings. Prose fiction and drama set in 
Nigeria are good examples of forms and genres which depict human society through a variety of themes including 
but not limited to African culture, conflict of generations, tradition versus modernity, corruption and injustice, 
irresponsibility and don’t care attitude. In West African Literature, Achebe and Soyinka are two pioneer writers 
whose interests are mainly concerned with African culture depicted throughout their characters in various genres. A 
character in one genre may differ from or be similar to another’s story character but from different settings.  
According to Moawad (2016), Soyinka’s characters challenge themselves in an atmosphere punctuated with the 
defenders of modernity in one camp and those who are deeply rooted in the traditions and customs on the other side. 
Similarly, Achebe’s fiction addresses the issue of the traditional way of life in conflict with the new one. He 
exemplifies his goal of social realism and his attempts to restore the lost dignity of his people (Dwivedi, 2008; 
Fohrmann, 1988; Lizardo, 2018; Kostalevsky, 1998). Thus, this study examines duality in the two authors’ works 
emphasizing characters and themes; two interwoven literary elements that are often time hard, if not impossible, to 
disconnect altogether.    
This study aimed to carry out literary analysis. Not all literary generic elements were explored. Rather, particular 
interest was directed in how duality is used in two literary works in African Literature in general, Nigerian Literature 
in particular. One is A Man of the People and another, one of Achebe’s fictitious prose narratives. Another is The 
Lion and the Jewel, one of the plays by Soyinka, the famous Nigerian playwright, and pioneer novelist. The 
researcher wanted to look at some characters taking account of themes affecting each of them. The reason to discuss 
the two concurrently is that each of the two cannot be studied without talking about another. They are like time and 
space which, in the view of Guy (2001), cannot be practically defined independently because measurement 
operations of space take time. Further, the researcher wanted to throw light on the message that is conveyed through 
the two West African literary works. The study sought to answer the following questions: (1) what is duality and 
how is it used in literature? (2) How are some characters in A Man of the People comparable to those in The Lion and 
the Jewel? (3) To what extent are the two stories relevant to the African communities?  
 
 
2   Theories and Methods 
 
Literature and Philosophy are two subjects that cannot be distanced completely. Both deal with man and nature, 
human beings, and the world in which they live. Literature involves human life while Philosophy is primarily 
concerned with human wisdom. Both are sciences in the sense that they base on hypotheses testing and critical 
thinking, leading to concluding. Literature depicts human society at large while Philosophy goes beyond human 
society with a particular interest in “Why” of everything as it is concerned with general problems related to reality, 
existence, knowledge, values among other things. In both subjects, the term “duality” has won a good ground and 
needs to be discussed in this study. In Philosophy, the term duality is related to dualism which posits that, for some 
particular domains, there are two fundamental kinds or categories of things or principles. In Literature, the term 
“duality’ cannot be expelled as it is used in some literary works, authors having the intent to convey their thoughts. 
Studies reveal that duality can literarily be expressed mainly based on two generic elements such as characters and 
plot.  In other words, people, their actions, imaginations, and situations they experience in a cause-effect relationship, 
are means through which book authors reveal duality, by showing how a story takes place, the types of characters, 
and their actions for each.  
Characterization and plot hold a big part in this study because characters cannot be discussed regardless of what 
they are doing and how they are doing it in a story. Moreover, this study hinges on dualism theory.  Research reveals 
that the binary oppositions of various dualisms - good and bad, light and darkness, eschatological bliss and 
contemporary suffering, transcendence and immanence, mind and body, heaven and earth - have had broad appeal 
throughout human history and they persist into the modern world, even shaping contemporary political and ethical 
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debates (Lange et al., 2011; Middleton et al., 2001; Hernadi, 1981). Added to this, human nature is characterized by 
two sides which he should control when making decisions. If he succeeds to control himself, he takes the right 
decision and contrarily, he makes a wrong decision which often leads to failure. How he behaves is what determines 
who he is and how he can be coping with life in the world. Begley (2012) considers the term ‘duality’ to stand for 
opposition or dichotomy between, or of, two entities. He uses examples such as day and night, left and right, positive 
and negative, life and death, male and female, up and down, true and false, right and wrong, etc. The same author 
concludes that the term ‘duality’, and certain synonyms of it, is already in use in the contexts of various scientific 
and philosophical fields of research [without expelling literary field].  In a similar view, McDonald (2008) believes 
that the term duality is referred to as “two conceptually distinctive ideas that are interrelated” or “two conceptually 
distinctive ideas that share no middle ground.…” Elsewhere, the term duality designates the tendency to classify 
phenomena into opposing groups. Duality is related to dualism which, in the view of Robinson (2017) contrasts with 
monism, a theory that there is only one fundamental kind, category of thing or principle.  
Thus, this essay is a literary analysis that hinges on a comparison of characterization and themes in two West 
African stories. Hence Comparative approach cannot be left out in this literary essay. Discussion and interpretation 
are framed on duality theory referred hereto as a situation of two distinctive things in nature as the novel is to play, 
fiction to non-fiction, tradition to modernity, good to evil, one to the other, space to time, light to darkness, right to 
wrong, justice to injustice, love to hate, young to old, progressive to static, etc. The study is by and large a 
descriptive literary analysis that dealt with qualitative data as streaming from The Lion and the Jewel and A Man of 
the People.  
 
 
3   Results and Discussions 
 
This discussion is geared by a dualist approach that reflects a distinction between an individual and another. In A 
Man of the People, Odili Samaru and Chief Nanga are concerned with this situation. One can describe them based on 
their deeds, their wishes, and their behaviors in the story. Achebe depicts Postcolonial Africa through the two 
characters. According to Dwivedi (2008), Achebe portrays how the world appears through A Man of the People, one 
of the realistic novels. The novel depicts the ills of bad politics of injustice and corruption done on the victim 
citizens; and the will to fight these malpractices. Chief Nanga and Odili are two antagonists in this story. They are 
two characters of different behaviors among their people. Chief Nanga is a - too – much - proud political manipulator 
and a corrupt leader whose interests lie in increasing his wealth and power by the means of the position of Minister 
of Culture he holds. While he is responsible to preserve the culture of the country, he does not. He is ironically 
described as a man of the people in that ‘No one can deny that Chief the Honourable M.A. Nanga, M.P., was the 
most approachable politician in the country. Whether you asked in the city or his home village, Anata, they would 
tell you he was a man of the people.’(Achebe, 1966) This is a satirical style revealing the extent to which Chief 
Nanga’s bad leadership was critically reflected by his deeds. Indeed, Odili accuses him of injustices, corruption, and 
related defectives which downfalls the country as well explained below: 
 
As I stood in one corner of that vast tumult waiting for the arrival of the Minister I felt 
intense bitterness welling up in my mouth. Here were silly, ignorant villagers dancing 
themselves lame and waiting to blow off their gunpowder in honour of one of those who 
had started the country off down the slopes of inflation. I wished for a miracle, for a 
voice of thunder, to hush this ridiculous festival and tell the poor contemptible people 
one or two truths. But of course it would be quite useless. They were not only ignorant 
but cynical. Tell them that this man had used his position to enrich himself and they 
would ask you---as my father did---if you thought that a sensible man would spit out the 
juicy morsel that good fortune placed in his mouth (Achebe, 1966). 
 
The above words reflect Odili’s speaking voice for people whose human rights are violated. Despite his low position 
as a school teacher, he is now convinced to lead the opposition against Nanga’s power. Odili is a symbol of the 
changing younger generation while Nanga represents traditional African manners. He is a socialist activist who 
attempts to denounce and expose Nanga’s inadequacy (Morrison, 2007). Their antagonism and rivalry over Edna, a 
young beautiful girl, is another issue. Achebe (1966) put it as follows:  
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I knew then that I wanted Edna now (if not all along) for her own sake first and 
foremost and only very remotely as part of a general scheme of revenge. I had started 
off telling myself that I was going for her in order to hurt Chief Nanga; now I would 
gladly chop off Chief Nanga's head so as to get her. Funny, wasn't it? Having got that 
far in my self-analysis I had to ask myself one question. How important was my 
political activity in its own right? It was difficult to say; things seemed so mixed up; my 
revenge, my new political ambition and the girl. And perhaps it was just as well that my 
motives should entangle and reinforce one another. I was not being so naïve as to 
imagine that loving Edna was enough to wrench her from a minister. True, I had other 
advantages like youth and education but those were nothing beside wealth and position 
and the authority of a greedy father. No. I needed all the reinforcement I could get. 
Although I had little hope of winning Chief Nanga's seat, it was necessary nonetheless 
to fight and expose him as much as possible so that, even if he won, the Prime Minister 
would find it impossible to re-appoint him to his Cabinet (Achebe, 1966). 
 
Odili ‘s words reflect a two-fold antagonism with Nanga. First, Odili is politically trying to compete and win over 
Nanga whom he accuses of inadequacy, injustice, and greed as well. Second, the trio-love affair is another fight Odili 
vowed to win despite his opponent’s position and material power.   Chief Nanga is well aware that his antagonist 
leaves no stone unturned to fight him at two levels as he is telling the public all that is happening at his expense. He 
openly reveals that he vainly provided Odili with the bread-and-butter. He accuses him of ungratefulness and 
betrayal as he says: 
 
My people' said Nanga again. 'This is the boy who is thrusting his finger into my eye. 
He    came to my house in Bori, ate my food, drank my water and my wine and instead 
of saying thank you to me he set about plotting how to drive me out and take over my 
house.'[ …] 'He even tried to take a girl on whose head I had put the full bride-price and 
many other expenses---and who according to our custom is my wife--this girl here....' 
He went over to Edna and roughly pulled her hands away from her face. 'He tried to 
take this girl who is covering her face for shame. Fortunately my wife caught him and 
told me.' He turned aside from the crowd to me.  'Odili  the great! So you have come to 
seek me out again. You are very brave; or have you come to seek Edna, eh? That's it 
(Achebe, 1966). 
 
In the above passage, Chief Nanga is ironically and mockingly showing Odili that he is not powerful enough to win 
him. When asked about what brought him there, Odili categorically and ostensibly tells that     'He came to tell 
Nanga’s people that he [Nanga] is a liar and...'[…]. Such words made Nanga be vexed and slap Odili’s face again 
and again.  Nanga’s political power is now and gradually becoming more and more volatile until he is arrested in the 
end while Odili is exonerated from all the blame. It is the end whereupon the hunted takes privilege at the expense of 
the hunter.  
Elsewhere, although the story of the play The Lion and the Jewel presents a trio- the relationship among three 
characters namely Sidi, a village beauty, Lakunle, a young local teacher infatuated with her beauty along with 
western ways of life, and Baroka, the village head( Mansur, 2016), they behave and act differently hence they are 
shaped dually. Baroka, the village chief, is a symbol of traditional values. He is wise and cunning in his rivalry 
against Lakunle. Baroka is more experienced than his opponent. Although he is a middle-aged man, he represents the 
old generation but believes both young and old need one another and that modernity has some positive side as he 
says:  
 
For a long time now, 
The town - dwellers have made up tales 
Of the backwardness of Ilujinle 
Until it hurts Baroka, who holds 
The welfare of his people deep at heart […] 
I do not hate progress, only its nature 
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Which makes all roofs and faces look the same. 
 […] 
It is a bad thing, then, to sound  
Like your school teacher?  
Your school teacher and I are much alike. 
The proof of wisdom is the wish to learn 
Even from children. And the haste of youth 
Must learn its temper from the gloss 
Of ancient leather, from a strength 
Knit close along the grain. The schoolteacher  
And I, must learn one from another (Soyinka, 1963) 
 
From the above words, Baroka mentions that both young and old generation need mutually. He thinks the school 
teacher [Lakunle] and he need each other although they are wooing one beauty. As a young school teacher, Lakunle 
is a symbol of the eye and hope of the new generation aiming at social change. We are shown that Lakunle is too 
arrogant and overproud as he compares Sidi as stubborn as an illiterate goat (Soyinka, 1974). He is bound with 
modernity and progress, unlike Baroka who is static.  Mansur (2016) describes the two in a way that Lakunle woos 
Sidi and is willing to marry her, but he is not willing to pay the bride price as is common for marrying a chaste girl. 
On the other hand, the author goes on, Baroka, is described as a wife hunting old man trying to have Sidi as his wife. 
Baroka wishes he married Sidi so that, as a virgin, the youngest and freshest of wives, she would save his pride 
(Soyinka, 1974).  In this context, the center of the core conflict is Sidi, the belle of the village. This is another 
character whose role in the story calls the reader’s attention. She is a dual character whose choice between tradition 
and modernity is a difficult equation to solve. In the view of Moawad (2016)  and Basim & Lajiman bin (2019), Sidi 
sees value in both men and it is hard to choose one of them over another. The author concludes that such a situation 
reflects the conflict between modern and tradition; whereby most Nigerians of that time are puzzled and caught 
between two worlds and wonder which one they would prefer to live in.  
Besides the use of duality, while shaping their characters, both authors used duality to convey the themes 
affecting characters in each of the two stories. In many African writings, progression contrasts with tradition, the 
latter being accused of backwardness and darkness. It follows that in many cases modernity generally primes over 
tradition. However, the situation in The Lion and the Jewel contrasts such belief. The rivalry between Baroka and 
Lakunleshows that, I in fact that, in the view of Nagendra (2013), Soyinka portrays Baroka and Lakunle by 
juxtaposing them. Baroka is presented in a much more favorable light than Lakunle. The author opines that the 
triumph of Baroka over Lakunle leads readers and critics to view this victory of old Africa over foreign-educated 
upstarts. Hence, the idea of tradition versus modernity cannot be excluded from important themes to be discussed in 
this essay.  
Basim Khudhair & Lajiman bin (2019) analyze Wole Soyinka’s play, The Lion and the Jewel from the angle of 
clash of cultures to urge and contend that the play displays the theme of culture conflict [modern and old cult 
cultures], ribald comedy, and love. They opine that the old culture represented by the uneducated people in Ilunjunle, 
led by Baroka, Sidi, and the rest, clashes with the new culture led by Lakunle, who is educated, a school teacher by 
profession influenced by the western ways.  The young versus old generation cannot be left out. Odili and Lakunle 
are symbols of young generations whose views diverge with old perceptions such as depicted in the image of Nanga 
and Baroka. It is a similar situation to the antagonism between Nanga his former student Odili. For each side, 
characters have two different types of personality and do not project in the same direction. 
Thus far, both authors used duality in shaping their characters each in his literary work. We have seen that Chief 
Nanga and Odili conflict over Edna besides political issues related with the corruption and injustice practiced against 
people; while   Baroka - a polygynous village chief, conflicts with Lakunle - a young school teacher, over Sidi 
considered as the beauty of Ilujinle, a Yoruba village in West African region. The play is depicted as a clash of 
cultures.  
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4   Conclusion 
 
This study is anchored on duality in West African writings. Achebe’s A Man of the People and Soyinka’s The Lion 
and the Jewel were used as primary sources. The two literary works were explored with particular emphasis on the 
main characters on the one hand and the leading themes on the other side. It was found out that both works exhibit 
dual characters and themes affecting them in each. Achebe’s Chief Nanga and his antagonist Odili were compared to 
Soyinka’s Baroka and his opponent Lakunle. Sidi as the center of the conflict in The Lion and the Jewel was 
measured to Achebe’s Edna. Thus, the two literary works depict the two opposing themes of tradition and modernity 
in Africa, in the Nigerian setting in particular. 
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